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AN ARCHAEOLOGICAL DIG
AROUND THE RING
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By Richard Ph

A modest proposal for an alternative ring adornment to be worn as a
symbol of totemic power in Der Ring des Nibelungen, with historical and
mythological justifications.

THE POWER OF THE RING

In British, Anglo-Saxon and, one presumes, Viking-Danish society, similar rights
and rituals of battle and surrender and defeat existed. The most valuable ob-
ject belonging to any warrior (and by extension Lord or god) is the great
torque [or torc), a ring worn around the neck [Above]. Smailler forques may
be worn on wrists or ankles. A breath-taking collection of these can be seen in
the National Museum of Ireland in Dublin if anyone needs convincing of their
extraordinary impact as symbols of power.

| Similar rites over the battlefield were respected by both victors and losers, with
the former having the right to recover bodies and weapons etc. from both




parties. and some freasures being refumed by o warlord to his overlord cs @
kind of death duty (“heriot") since the ‘war gear' (here-geatu) issued by @
Lord to his retainers might be claimed back by him on their death or refire-
ment. Similar battiefield rights and rituals continued through the Roman era
when war goods confinued to be taken from defeated Celtic warriors and
even adopted by Roman soldiers for whom it was produced in Roman work-
shops. and thereafter into the Middle Ages and on into chivalic codes. The
Valkyrie gathering of dead heroes to reinforce the power of lordship follows @i
long frail and provides a resonant namrative that would have been familiar to
many eariier cultures.

Furthermore, Beowulf makes clear that a warrior is idenfified by his wealth,
which he wears or camies with him at all fimes and that his most valued posses-
sion is his Ring which if scavenged from the battlefield would necessarily then
be surendered to the Lord who in turn distributed spoils as politically expedi-
ent to his power as the beahgyfa (‘ring-giver' ).

DIFFICULTIES WITH THE FINGER RING

It seems to me that many Ring productions suffer from a dramaturgical and
design ‘tectonic fault' in deciding how that most crucial element, the nng
itself, should be represented. Frankly. it rarely has the impact of a symboi of
power such as is felt when looking at a briliant, intricate, weighty. golden
torque. self-evidently @ symbol of enormous and indisputable power - alt-
hough great acting such as that of John Tomiinson can certainly imbue the
object with dramatic power. However, a merely brilianfine ring (Bayreuth
Centennial) or an oversized armband with attached ring (Copenhogen) fail
to fully impress, though the latter is arguably closer to the Viking / Norse inspi-
rafion, whilst the full-hand knuckle-duster of the Kupfer Ring verges on the ri-
diculous. It could of course be argued that diminishing the object of the ring
itself, rather than allowing such a large and obvious manifestafion of power
on stage, more firmly locates the power of the drama in the dramatis perso-
nae than in the props but | fear this won't hold in the fight of the ash iree,
Wotan's spear, Notung etfc. being more tangible manifestations of their inspi-
ration than mere props and rarely diminished in stature merely to serve an ele-
vated Personen-regie. Furthermore, if staging is to respect the semiofics of rep-
resentafion, surely the depiction of the ring itself deserves and demands seri-
ous attention, reflecting the structural integrity of the signs that infricately layer
the text and the leitmotiv-score. It is widely known how thoroughly disappoint-
ed Wagner himself was with the Bayreuth staging in his lifetime and yet few
productions seem to even attempt the cross-discipline rigour that is surely re-
quired in a Gesammtkunstwerk for which the author certainly provided a suffi-
ciently integrated music-drama structure in word and music to require similar
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integration of movement and mise-en-scene?

We have seen all manner of solutfions to this dilemma, in various shapes and
sizes of ring, worn on arms and on fingers and composed with any number of
different materials. The designer-director-producer may, of course, have par-
ticular demands in terms of overall abstraction. minimalism. historicity, politics.
aesthetics, ideology etc., but would not a great many of the potential
‘problems’ of manifesting the ring object be relatively easily overcome if it was
so manifestly large, heavy, valuable, infricate and powerful as a forque wom
prominently around the neck? Torques have appeared in ‘naturalistic’ pro-
ductions, of course, but have they represented the Ring, | wonder, or simply
been “dressing"” along with homed helmeis?

One might think of the difficulty of obscuring Freia from Fasolt and Fafner as
merely the most obvious example of a textual problem easily overcome by
the solution of a weighty neck torque. In Central Asia, examples have been
found weighing almost 2 kg. Quinfilian records Augustus being presented with
one weighing 33 kg by Gauls, the torque retaining the role of tribute token
that existed long before, as we shall soon see. | wonder whether Alberich's lust
for gold. the Nibelung's mining of it and the ‘weight' of Alberich's curse might
be imbued with some additional veracity, as well as fotemic and mythical
proportions, if it were an impressive torque, won, bartered, destroyed ond sub-
mitted to lordship as it has been for millennia by so many civilisafions whose
legacy we siill retain? The fact that none of these questions nor awareness of
their historical and archaeological origins would detain many members of the
cudience also need not detain us here, as | believe such guestions a re in-
deed important to directors who will wish to mine the rich mythical sources
and put them to the service of powerful drama, just as Wagner did himself.

Such considerations even have implications for Wotan's spear as the record of
freaties. since Viking/ Danelaw torques also have severe tax implications! Both
are expression of aliances, lordship and fribute, binding people and nobles in
their actions under the judgemental goze of their gods. The destruction of
seized symbols of power as demeonsirations of ideological dominance have a
very long history indeed and are held universally. Beowulf adds that unjust sei-
‘2ures of such warrior freasure frequently led to inevitable revenge feuds (viz
Schwartz-Alberich vs. Lichi-Alberich). Torques, fike any other totemic symbol,
might be ritualistically destroyed. beaten fiat. bent, thrown into a bog or melt-
ed down just as some burial sites are known to have been ritudiistically de-
siroyed by the cultures that created them or inherited them, as well as, of
course, enemies who desecrated them in order to absorb their power. The
textual and dramaturgical implications and opportunities for the Ring thus rep-
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ASIA

The Vedas of the pre-Hindu Indus culture evoke Mithra as the god of faithful-
ness and coniracts whilst the Rig Veda adds the attribute of moming/dawn.
These core attributes might well resonate with audiences of the Ring and cer-
tainly look forwards to the Viking and Celtic myths that directly inspired it. And,
as we shall see later, Zoroasirianism builds on these roots and depicts them in
the Faravahar.

The Vedics' language of Sanskiit follows similar paths, being strikingly similar to
the Avesta of Zoroaster which combines Indic and Iranian languages with the
Indo-lranian family being related to the Andronovo culture, which we shall
soon see is core to Central Asian cultures, and descended from the hypothet-
ical Proto-Indo-European (PIE) urlanguage, which emerged in 4500 BC. Indo-
Aryan and Iranian languages split in c. 1800 BC following the paths of two An-
dronovo groups, one into Bactria and Pamirs (mythical homeland of the Ary-
ans} and the other onto the Iranian plateau. where we shall later find the
Medes and Persians adopt the Zoroastrian ‘refigious’ innovation of Ahura Maz-
da.

In this model we might see the spread of cultural myth and language resultant
upon migrations from the Ceniral Asian steppe beiween the Deniepe, north-
em Caucasus and the Urals, both eastwards and wesitwards. Whilst it is un-
known why non-PIE people adopted immigrant languages we might assume
that this results from the prestige and dominance of:

a) their technologies (in horse management innovations such as the bridle, bit,
etc: the cursive composite bow, the lightweight spoked wheel. rapidly-
deployed nomadic housing and, crucially, metalworking)

b) economic wealth (probably including the eariiest production of silkk, and
again, metalworking) and...

c) social organisafion (both nomadic herding and sedentary agrarian with
large cities. some with sophisticated ‘plumbing’ and other hygienic systems
that would not be matched for many centuries.)

Some very interesting research relating early language fo metalworking has
been camied out by Srini Kalyanaraman to decode the orthographic form
hieroglyphs of the Indus Script of the Vedas, suggesting that bronze torcs of
the third millennium BC are the signifiers for furnace workers and iron smiths:

}

“I suggest that all the anthropomorphs and rings (torcs) are orthographic form
hieroglyphs of Indus Script to signify metalwork dharma samjia ‘signifiers of
responsibilities (in guild - os artisans/seafaring merchants) or professional call-
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ing cards'’. Kard n. pl. wristiets, bangles Rebus: khar "blacksmith, iron worker'.”

"It is submitted, that the anthropomorphs of Copper Hoard Culture are a rein-

forcement of the Indus Script decipherent as metalwork cataloguing in Prakr-

tam (Indian sprachbund), a cipher system mentioned by Vaisyayana as miec-
chita vikalpa 'lit.cipher of mleccha/meluhha, 'copper workers')”

“The torcs signify: Hieroglyph: bari , 'small ear-fing’: H. bala m. ‘bracelet’ (— S.

balo m. ‘bracelet worn by Hindus'), bali, ban f. 'small ear — ring’, OMarw. bali f;

G. vab m. * wire ', pl. ' ear omament made of gold wire ; M. vala m. * ring °,

vali f. * nose — ring .[CDIAL 11573) Rebus: ban 'merchant’ vadhi, barn, barea ‘
'merchant’ barakasa ‘seafaring vessel”.

it seems likely that the Vedic anthropomorphs (with variant Indus Script Hyper- '
texts/hieroglyphs] using torgues as signifiers of
metalworkers {and seafaring merchants) existed
also in Europe.

Srini Kalyanaraman further associates the Vedic
hieroglyph with seals of the Indus civilisations of
Mohenjo-daro and Harappa and with later Ro-
man depictions of Kemunnos / Cemnunos (also G
smelter and a seafaring merchant).

[Left: Impression of the Pashupati (Lord of Ani-
mals in Sanskrit) seal from Mohenjo-daro, Indus
valley Civilization, 2500-1500 BC. A possible rep-
resentation of a "proto-Shiva® figure showing
three faces, possibly of the four-headed Brahma
with the fourth head hiding behind. (Chhatrapati
Shivaji Mahargj Vastu Sangrahalaya (ex
Prince of Wales Museum), Mumbai. In
dia)

[Right] The fomous Gundestrup cauldron
shows Kemunnos holding a torc in his
right hand ond "The hood of a snake
held on the left hand signifies: kulA
'hood of snake' rebus: kolhe 'smelter” kol
‘working in iron’ kolle 'blacksmith'." The
Lord of the Animals on the Gundestrup
Cauldron, usudlly assumed to be Cer-
nunnos. Silver, Celtic late La Téne period
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or early Roman Iron Age, National Museum of Denmark in Copenhagen. Cer-
nunnos wears a torque and holds another in his right hand, The snake in his left
may signify metalworking. Since it remains always on the earth and sheds it's
skin annually in order to grow, the serpent (aka worm/dragon) is also frequent-
ly associated with rebirth and with the earth spirit until it becomes dialectically
appropriated by early Christians and prominent Celfic Earth spirt sites are
tured into places holy to the Archangel Michael, the dragon-siayer (viz Mont
Saint Michel, St Michael's Mount, Skellig Michael, Glastonbury Tor efc). These
sites have been shown fo have exiraordinary geographical connections and
reveal the presence of leys between them. We will see further associations
with Earth and Animal spirits a fittle late, but for the present we will resirain this
article from wandering into Fafner's lair.

It will be common knowledge to many Wagnerians that the importance of the
smith in fransforming the horde/Rheingold into an object of power is far from
being a mere Nordic myth but extends worldwide as the Neolithic revolufion
leaps into metalworking and the smith becomes venerated as an individual of
fearful genius, wielding unparalieled knowledge, power and, indeed. unprec-
edented magic. This importance of metalwork and the power it represents
and transfers socially, is vital to this argument for the torque camying more sig-
nificance in the dramaturgy of The Ring. than the lowly and insignificant finger

ring.

Closer to home, it is likely that important recent European discoveries aiso
point to the all-important power of metal working:

a) the Amesbury Archer (discovered in 2002) is among the eariiest gold work-
ers to have existed in Britain {2300 BC), buried with great honour at the fime of
the erection of the great trilithons at Stonehenge, together with his metalwork-
ing tools, including a kind of portable anvil and three copper knives, which
can only have had a ceremonial or status function.
b) Ofzi (discovered in the Alps in 1991) with a rare and valuable copper axe.
He was either a metal worker fraveling across the alps (much as the Amesbury
Archer once travelled to Britain from his home in Ceniral Europe. possibly on
_pilgimage to Stonehenge). or that he was a chieftain holding the axe as @
' status symbol much as Vikings did later, and was himself sacrificed on that
Alpine pass ¢ 3300 BC. Either way, copper particles and arsenic were found in
Ofzi's hair which is generally considered proof of his metalworking.

Both the Archer and Ofzi suffered almost continuously from osteopathic iliness-
es so undertaking these grueliing journeys would have been unusually painful

for them.
www.wagnersociety.org -




The Amesbury Archer and with the young man found with him, possibly his
son, both also had gold earrings /hair fresses. rings so rare that only half o doz-
en have ever been found in Britain. Additionally, Otz is the oldest tattooed
human mummy yet discovered, an art that continued to be widely practised
in Ceniral Asia in subsequent millennic aond probably by the Rus Vikings
(below). All these factors mark out these metal workers as exirgordinarily ex-
ceptional and venerated men.

Cernunnos also has stag's antlers, representing the tree of life (annual rebirth/
growth), a deer motif crucuil throughout Central Asian cultures and as Ygg-
drasil in Nordic cultures (Ash Tree in Wagner: the court of the gods in the Prose
Edda) with roots that extend to J&tunheimr, the home of the fearful giants
(Riesenheim) and to Niflheim, a place
shrouded in primordial darkness, cold,
mist, and ice (Nibelheim). After the apoc-
alyptic Ragnarok, the Doom of the Gods
(Gotterddmmerung). the world free,
though badly shaken, also becomes the
source of new life [the purified Ring re-
tumns to the Rhein). Cemunnos is known in
Britain by many names and faces: Kemn
the Mighty, The Homed One. The Antlered
One. Heme the Hunter, Lord of animals,
The Stag King, and The Winter Lord and.
by extension, The Green Man, Jack in the
Green.

Interestingly, he can also be depicted
with @ torque around each antler as in this carving [Left] on the Pillar of the
Boatmen (Gallo-Roman, 1st cenfury A. Musée national du Moyen Age, Paris,
France)

CENTRAL ASIA

Preceding the Vikings, the richness of the torque as a symbol of social status
and structural purpose within social codes, and ifs considerable importance
over millennia, add further weight to its vitality as an archetype which Wagner
himself might well have been delighted with in the context to his great drama-
turgical project.

Might the Vikings' pantheon have been influenced by their raids, seftlements
and slave tfrading in what is now Russia, a couniry whose name may even de-
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rive from the Slavic ‘rus’ (red) name for the Vikings themselves2 As they navi-
gated the rivers all the way to the Bosphorus in search of plunder and siaves,
the multitude of massive kurgans (burial barrows) in the landscape and along
river banks would have made a lasting impression of the immense wealth that
dfdfdfd had once existed in the region and may have encountered Scythian
(from 700 BC) Sarmatianand Saka torques and even treasures from earlier
Chalcolithic and Bronze Age cultures that spawned them, spreading from the
east of the Urals and Caspian: the Afanasievo (3300 - 2350 BC). Okunev (1400-
1750 BC), the Andronovo {1750-1400 BC) and the
cultures of the Volga, Don and Dnieper to the west
of the Urals, the (eg Samara from 5000 BC. Usatovo
from 3300 BC).

[Left top and middle] Gold Torc terminating in Scyth-
ian Horsemen, and detail. Greek workmanship, exe-
cuted for the Scythians, 4th century B.C. Crimeg,
near Kerch, Kul Oba kurgan. Excavated 1830.
{Hermitage Museum, St. Petersburg, KO 17).

According to Herodotus, the highest Scythian deity
was Tabifi, god of the hearth, whom we may as-
sume to be a fire god, who also has a preeminent
role in Central Asian burial practices which require
purification by fire, whilst Api(Gaia) is the mother of
all life and is sometimes represented with serpentine
legs and/or legs which have plant motifs. Mime's
dependence on Loge is of course ceniral o any
ability to forge a ring or Tamhelm, whilst the mother
goddess’ association with the serpent and plant life
makes her crucially part of the World Ash, Tree of
Life.

in the early historical period the vital presence of
forques is recorded in the Apadana Staircase at
Persepolis (Lydians and Scythians efc) and in the
Oxus treasure of the Achaemenids (8th-4thC BC),
whose style much influenced that of the Seleucids
and Bacirians and including the elaborate gold
work of the Sarmatians (5thC BC).

[Left] Gold model chariot, the occupants wearing
torques, Oxus treasure from the region of Takht-i Ku-
wad, Tadijikistan, Achaemenid Persian, 5th-4th cen-
tury BC. Brifish Museum (1897.1231.7).

www.wagnernsociefy.org -




[Left] Detail of the above Sarmatian Gold and Turquoise torque
of the princess of Kobiakovo, Don valley. 1st- 2nd Century AD,
showing a bearded man cross-legged on a carpet with sword
and a pot. (Kurgan 10 of the Kobiakov sepuliure.)

It is also interesting to note that, retuming to our opening con-
sideration of the gathering and sharing of battlefield goods by
the victors, Scythian warriors were united in blood brotherhoods
(drinking a mix of their blood with wine in front of witnesses) and
also delivered the relics of battle to their lords for the distribution
of honour, each being judged by the number of heads decapi-
tated from their enemies.

NEAR EAST

The potency of the Cimmerians, Scythians and Sarmatians entering info the

Near East from Central Asia may also be traced in presence of the ftorque.

Most notably, these appear in the near-picture book record left us by Darius
at Behistun and by Cyrus at Persepolis.

[Left top] The Behistun Inscripfion of Darius the Great
(reigned 522-484 BC) in which he claims legitimate
descent from Cyrus the Great ond Cambyses I and
his rightful inheritance of the Achmaeinid Empire and
the just defeat of rebeliions imposters. In Old Persian,
Elamite, and Babylonian scripts. Darius shows his de-
feated enemies brought before him, including various
kings of Central Asia. arayed under the Zoroasirian
symbol of the Faravahar (see below), which besiows
on him the legitimacy of deity Ahura Mazda, often
concomitant with the much earlier Vedic (see
above) sun deity Mithra.

Some of the same subject peoples appear on the
Apadana Stairs of the Achmaeinid ceremonial capi-
tal, believed to have been founded by Cyrus af Per-
spolis [Middle Left].

[Left below] The stairs to the Apadana Palace begun
in 581 BC, show Saka (Sacae) in pointed caps (as ap-
pear alko on the inscripfion at Bisutun) camying tor-
gues of fribute to the King of Kings.
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[Right] Syrians (or Lydians) also bring arm torques of
gold in tribute: These torques existed solely for the
purpose of tribute and were aimost certainly never
worn. They existed, as mentioned earlier, as a form
of taxation.

The Roman Mithra of Sol Invicta is likely to have had origins in the sun and light
deities of the dominant Central Asian cultures of Afanasievo, Okunev and An-
dronovo and the later fire temples of Baciria. The cult of Mithra later over
whelmed the divinity of Ahura Mazda under the reign of Artaxerxes (404-
3588C) but was never directly associated with the sun in Zoroastrian scripture,
despite the eliding of the two subsequently. Interestingly. for the purposes of
our interest here in Loge and Mime (occasionally sung by the same perform-
er, it may be noted), Ahura Mazda's son Alisho is later represented in the form

of Hephaistos, the Greek god of fire and metallurgy.

[Above] Mithradates Il. the greatest of Parthian kings, named after Mithras,
wearing a torque, as was typical of all rulers on Parthian coins. On the reverse
an archer sits on an omphalos (the cenire of the world).

Above the eastern door of Persepolis is the Faravahar, symbol created by
Medes and Persians to represent the radically new monotheistic and cenfral-
ised state religion derived from the teachings of Zoroaster [Next page top].

The Faravahar represents a guardian angel and the soul’s higher self and may
be broken down into the consfituent paris of Zoroasfrianism: the human figure
in the cenire connects the adherent fo the Spirit and the three rows of out-
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stretched wings represent good thoughts, good words, and good deeds whilst

the lower part symbolizes incomect thoughts, words, and deeds. The loops fall-

ing either side of the central ring (and tail) represent the good to which we

should orient ourseives (left) and the evil (right) that we should turn our backs
on. The central circle itself symbolizes the etemi-
ty of the Spirit whilst the hand gesturing upwards
points to the path of true knowledge whilst the
other hand holds a ring (forgue?) representfing
commitment to Ahura Mazda, loyalty to Zoroas-
trian principles which cannot be broken when
pursuing goodness and forsaking evil. And, of
course, we might amuse ourselves with rumina-
fions over 'Nietsche conira Wogner' and ifs re-
flections on ‘Thus Spoke Zarathusira'.

[Left top] Ahura Mazda confers lordship on King
Ardashir | (224/6-241 CE). founder of the Sassani-

an dynasty of Persia via (called farshiang), by
handing him the ring-torque of power, Nagsh-e
Rostam, Iran. In similar reliefs on the site, Mithras
is also in aftendance.

In earfier Near Eastern civilisations we find a simi-
larty-depicted goddess, Ishtar, worshipped by
the Akkadians. Babylonians, and Assyrians but
originally Inanna, an ancient Mesopotamian
goddess from the Uruk era of Sumer, (c 4000 -
3100 BC) associated with sex, war, justice, and
political power, like Wotan, but who is also the
Mistress of animals, much as Cermunnos is Lord of
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the Animals in Celfic culture [Bottom Left].

The form of the Foravahar itself has maintained a fascination as a token of
iconic power through to the modern ages of Napoleon and Hitler and now
adorns the Bentley car.

Zoroastrian rites of purity focused most famously on fire worship and recall the
Scythian god Tabiti. noted above. To what degree Scythian eniry to the Near
East and their return to Pontic area north of the Black Sea represents cross fer-
tilisation is uncleor. What we can affirm however, is that much of the Scythian
culture which concems us here and which fravelled into the Near East (and
back) was already present in antecedent Central Asian cultures ., much as the
Iranian language ifself, spoken by Scythians, sprang
from the urlanguages of that region, a cauldron
containing the origins of all the elements discussed in
this paper, which | hope will fascinate the Wagnerian:
the torque, its association with fire and metalworking
and the representation of the Earth spirit.

Interestingly, Ceniral Asian culture mixes once again
with Indian characteristics as Buddhism spreads
along the Sik Roads and establishes ifself in many
frading centres (eg. the spectacular monastic cave
complexes of Longmen near Louyang and Magao
near Dunhuang) serving powerful local monasteries
as Buddhist teaching reached China.

Worthy of special note is the Ghandaran cultural mix
of Iranian, Greek and Kushan influences from North-
ern Indian in early depictions of the Buddha Shakya-
muni, Buddha Maitreya and boddhisatvas which
many even show the object of veneration wearing a
Saka-Scythian torque of the types illusirated above.
As the Ghandaran style travelled east it established
the dominant form of Buddhist sculpture in China.
[Right top] Bodhisattva Maifreya (Future Buddha)
and Attendants Central Asian , 4th century CE or iat-
er, Tash Khurgan, Afghanistan (Museum of Fine Arts
Boston, USA).

[Right bottom] Siddhartha Meditafing Below the Jam-
bu Tree Ghandara, Pakistan, 3rd century CE (The Nor




ton Simon Foundation, Pasadena. CA.
USA).

Today, the torque is sfil wom as a dis-
play of weaith in a badge of high con-
sumer chic (power?2), the Cartier “Just
un clou” bracelet [Left] (although ‘Just @
Nail' clearly it isn'it)

A LAST WORD ABOUT LOGE

As | have sought to demonstrate above, the role of metallurgy and the Smith
is critical to the ring. Der Ring and torques and the place of these in our com-
mon cultural histories reaching back into myth, so essenfial to the conception
of Wagner's work. In a final gesture. | would like add a plea for the centrality
of fire in all of the above and in Wagner's conception, a centrality that often
overlooked or diminished in importance.

Despite being a god, Wotan is incapable of forging the ring - even if he were
capable of renouncing love and taking the gold from the Rhinemaidens. Only
a master Smith can forge the Ring. Even Alberich needs Mime. And for this
Mime needs Loge's fire, as is made explicit in Loge's return visit to Nibelheim in
Das Rheingold, this fime with Wotan in tow.

Yet the ability to exercise the power of the Ring passes on to no one through-
out the tetratology. It is only the Ring's curse that is fransferred between char-
acters. Siegfried and Brinnhilde are immune from the Ring's powerlust as they
decline to perceive it as onything other than a symbol of their love, thereby
running counter to the denunciation by which Alberich was able to refrieve
the gold from the Rhine.

Furthermore, it is only Loge that instantly understands the depth of the curse
and the delusion of those who would exercise its power, the vain tribe of gods
in particular. His presence (often remote) is crucial to the development of the
namative from the start and even tums the narrative at many crucial points. It
is Loge's fire. demanded by Briunnhilde, for example. that smooths the path of
the gods to their downfall, providing both protection to Brinnhilde on her
rock, and then breaching that protection via the Tamhelm forged in his fire,
until his presence finally consumes both Brinnhilde and Siegfried on their fu-
neral pyre, destroying the Gibichung hall, Valhalla, the World Ash and every-
thing else, ultimately refurning the ring to the Rhine, cleansed and in readiness
for the birth of a new world. As he bids his farewell to the gods in Rheingold,
Loge foretells their downfall, withholding his freedom to acts he wishes, the
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shape-shifting trickster (demi-god Loki, Puck, hare, coyote, Bugs Bunny):

“They are doomed to disaster, though they think they are invuinerable. I'm al-
most ashamed to have anything to do with them. Changing back fo flickering
flame is a tempting prospect indeed. Consuming those who tamed me in-
stead of stupidly sharing their fate, however divine they may be. That might
be the wisest course. I'll think it over. Who knows what I'll do2" (my emphasis)

In summary, the metal torque and the purifying nature of fire at the heart of
Zoroastrianism were already present in many of the ancient Vedas, the kurgan
burials of Central Asia, in representations of power from the Black Sea to Mon-
golia. long before sinking in Viking ship burials and cleansing of the accursed
Ring ot the end of Wagner's Bihnenfestspiel, in which that ring would perhaps
be more powerfully, mythically, spirifually and historically represented as @
torgue, resonating through time and space, perhaps to the point where “time
becomes space”z ®
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